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 HIGHLAND HIGH SCHOOL 
ADVANCED PLACEMENT ENGLISH LITERATURE 2016-2017 

SUMMER READING ASSIGNMENT 
 
I. During the summer all students registered for AP English Literature and Composition are expected 
to read a minimum of two novels and one play.  Be sure to read carefully and analytically, paying very 
close attention to details of character, setting, and plot.  We expect close reading and the ability to recall 
specific details.  You will be discussing and writing about these books during the first two weeks of 
school.  You may expect quizzes and/or tests on the summer reading as soon as school is in session. 
 
REQUIREMENT #1: (Even if you have read this once in your life, REREAD IT!!  We want it fresh in your minds!) 
 
Lord of the Flies     William Golding 
 
REQUIREMENT #2: (Even though you are reading this at the end of your junior year, REREAD IT!!  This play rewards 
multiple readings, and we want it fresh in your minds!) 
 
Hamlet      William Shakespeare 
 
REQUIREMENT #3: Choose ONE book from the following list. (Select a book you have not read before!) 
 
Anna Karenina      Leo Tolstoy  
Atonement*      Ian McEwan  
Beloved *       Toni Morrison      
The Blind Assassin*      Margaret Atwood 
The Bonesetter’s Daughter*    Amy Tan 
The Burgess Boys*     Elizabeth Stout 
Catch-22*      Joseph Heller 
The Color Purple*     Alice Walker 
Extremely Loud and Incredibly Close*   Jonathan Safran Foer 
In the Lake of the Woods*    Tim O’Brien 
Invisible Man*      Ralph Ellison 
Jane Eyre      Charlotte Bronte 
Jude the Obscure     Thomas Hardy 
The Kite Runner*     Khaled Hosseini 
Madame Bovary     Gustave Flaubert 
The Memory Keeper’s Daughter   Kim Edwards 
Middlesex      Jeffrey Eugenides 
Never Let Me Go*     Kazuo Ishiguro  
Oryx and Crake*     Margaret Atwood 
The Picture of Dorian Gray    Oscar Wilde 
The Portrait of a Lady    Henry James 
Pride and Prejudice     Jane Austen 
Snow Flower and the Secret Fan*   Lisa See 
The Women of Brewster Place*    Gloria Naylor 
Wuthering Heights     Emily Brontë 
A Yellow Raft in Blue Water*   Michael Dorris 
 
*These books contain sensitive material 
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In addition, all students should have read (in junior English classes) The Adventures of Huckleberry 
Finn, The Scarlet Letter, and The Great Gatsby.  Any students who have not read these three works 
during their school experience must read them in addition to the three requirements above. 
 
Please remember that viewing a film is never a substitute for reading a novel carefully! 
 
The summer reading assignment must be satisfactorily completed by the first class period of the 2015-
2016 school year.  Not completing the work will result in a failing grade that may not be made up.  No 
substitutions will be allowed! 
 
Please have copies of the books you have read with you on the first day of class. 
 
 
 
 
 
 
 
 
 
 

 
 
 

REQUIREMENT #3 Options* 
  
 
Ana Karenina by Leo Tolstoy (1877): Married to a powerful government minister, Anna Karenina is a 
beautiful woman who falls deeply in love with a wealthy army officer, the elegant Count Vronsky. 
Desperate to find truth and meaning in her life, she rashly defies the conventions of Russian society and 
leaves her husband and son to live with her lover. Condemned and ostracized by her peers and prone to 
fits of jealousy that alienate Vronsky, Anna finds herself unable to escape an increasingly hopeless 
situation. 
 
Atonement by Ian McEwan (2002): On a hot summer day in 1935, thirteen-year-old Briony Tallis 
witnesses a moment’s flirtation between her older sister, Cecilia, and Robbie Turner, the son of a servant 
and Cecilia’s childhood friend. But Briony’s incomplete grasp of adult motives–together with her 
precocious literary gifts–brings about a crime that will change all their lives. As it follows that crime’s 
repercussions through the chaos and carnage of World War II and into the close of the twentieth century, 
Atonement engages the reader on every conceivable level, with an ease and authority that mark it as a 
genuine masterpiece.  
 
Beloved by Toni Morrison (1987): Staring unflinchingly into the abyss of slavery, this spellbinding novel 
transforms history into a story as powerful as Exodus and as intimate as a lullaby. Sethe, its protagonist, 
was born a slave and escaped to Ohio, but eighteen years later she is still not free. She has too many 
memories of Sweet Home, the beautiful farm where so many hideous things happened. And Sethe’s new 
home is haunted by the ghost of her baby, who died nameless and whose tombstone is engraved with a 
single word: Beloved. Filled with bitter poetry and suspense as taut as a rope, Beloved is a towering 
achievement.   

Please note: When you sign or initial your name on the list, you 
acknowledge receiving the summer reading assignment and agree to 

complete the requirement.  If you do not sign, you will be removed from 
the course.  Also, be aware that as a student in AP Lit & Comp you are 

expected to take the AP exam! 
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The Blind Assassin by Margaret Atwood (2000): The novel opens with these simple, resonant words: 
"Ten days after the war ended, my sister drove a car off the bridge." They are spoken by Iris, whose terse 
account of her sister Laura's death in 1945 is followed by an inquest report proclaiming the death 
accidental. But just as the reader expects to settle into Laura's story, Atwood introduces a novel-within-a-
novel. Entitled The Blind Assassin, it is a science fiction story told by two unnamed lovers who meet in 
dingy backstreet rooms. When we return to Iris, it is through a 1947 newspaper article announcing the 
discovery of a sailboat carrying the dead body of her husband, a distinguished industrialist. 

The Bonesetter’s Daughter by Amy Tan (2002): Set in contemporary San Francisco and in a Chinese 
village where Peking Man is unearthed, The Bonesetter's Daughter is an excavation of the human spirit: 
the past, its deepest wounds, its most profound hopes. This is the story of LuLing Young, who searches 
for the name of her mother, the daughter of the famous Bonesetter from the Mouth of the Mountain. The 
story conjures the pain of broken dreams, the power of myths, and the strength of love that enables us to 
recover in memory what we have lost in grief. 

The Burgess Boys by Elizabeth Strout (2014): Haunted by the freak accident that killed their father when 
they were children, Jim and Bob Burgess escaped from their Maine hometown of Shirley Falls for New 
York City as soon as they possibly could. Jim, a sleek, successful corporate lawyer, has belittled his 
bighearted brother their whole lives, and Bob, a Legal Aid attorney who idolizes Jim, has always taken it 
in stride. But their long-standing dynamic is upended when their sister, Susan—the Burgess sibling who 
stayed behind—urgently calls them home… 
 
Catch-22 by Joseph Heller (1961): Set in the closing months of World War II in an American bomber 
squadron off Italy, Catch-22 is the story of a bombardier named Yossarian, who is frantic and furious 
because thousands of people he hasn't even met keep trying to kill him. Catch-22 is a microcosm of the 
twentieth-century world as it might look to someone dangerously sane. It is a novel that lives and moves 
and grows with astonishing power and vitality. 
 
The Color Purple by Alice Walker (1983): The Color Purple is foremost the story of Celie, a poor, barely 
literate Southern black woman who struggles to escape the brutality and degradation of her treatment by 
men. The tale is told primarily through her own letters, which, out of isolation and despair, she initially 
addresses to God. During the course of the novel, which begins in the early 1900's and ends in the mid-
1940's, Celie frees herself from her husband's repressive control.  
 
Extremely Loud and Incredibly Close by Jonathan Safran Foer (1988): Nine-year-old Oskar Schell has 
embarked on an urgent, secret mission that will take him through the five boroughs of New York. His 
goal is to find the lock that matches a mysterious key that belonged to his father, who died in the World 
Trade Center on the morning of September 11. This seemingly impossible task will bring Oskar into 
contact with survivors of all sorts on an exhilarating, affecting, often hilarious, and ultimately healing 
journey. 
 
In the Lake of the Woods by Tim O’Brien (1994): This riveting novel of love and mystery from the 
author of The Things They Carried examines the lasting impact of the twentieth century’s legacy of 
violence and warfare, both at home and abroad. When long-hidden secrets about the atrocities he 
committed in Vietnam come to light, a candidate for the U.S. Senate retreats with his wife to a lakeside 
cabin in northern Minnesota. Within days of their arrival, his wife mysteriously vanishes into the watery 
wilderness. 
 
Invisible Man by Ralph Ellison (1953): Ralph Ellison's Invisible Man is a monumental novel, one that 
can well be called an epic of modern American Negro life. It is a strange story, in which many 
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extraordinary things happen, some of them shocking and brutal, some of them pitiful and touching—yet 
always with elements of comedy and irony and burlesque that appear in unexpected places. It is a book 
that has a great deal to say and which is destined to have a great deal said about it. 
 
Jane Eyre by Charlotte Bronte (1847): Immediately recognized as a masterpiece when it was first 
published in 1847, Charlotte Brontë's Jane Eyre is an extraordinary coming-of-age story featuring one of 
the most independent and strong-willed female protagonists in all of literature. Poor and plain, Jane Eyre 
begins life as a lonely orphan in the household of her hateful aunt. Despite the oppression she endures at 
home, and the later torture of boarding school, Jane manages to emerge with her spirit and integrity 
unbroken. She becomes a governess at Thornfield Hall, where she finds herself falling in love with her 
employer--the dark, impassioned Mr. Rochester. But an explosive secret tears apart their relationship, 
forcing Jane to face poverty and isolation once again. One of the world's most beloved novels, Jane Eyre 
is a startlingly modern blend of passion, romance, mystery, and suspense.  
 
Jude the Obscure by Thomas Hardy (1895): A poor villager, Jude Fawley longs to study at the elite 
University of Christminster, but his ambitions are thwarted by class prejudice—and an earthy country girl 
who tricks him into marriage by pretending to be pregnant.   Entrapped in a loveless marriage, he 
becomes a stonemason and falls in love with his cousin—the intellectual, free-spirited Sue Bridehead, 
who is also unhappy in marriage.  Sue leaves her husband to live with Jude and eventually bears his 
children out of wedlock.  Their poverty and the weight of society’s disapproval begin to take their toll on 
the couple, forcing them into a shattering downward spiral that ends in one of the most shocking scenes in 
all of literature. 
 
The Kite Runner by Khaled Hosseini (2004): Amir and Hassan are childhood friends in the alleys and 
orchards of Kabul in the sunny days before the invasion of the Soviet army and Afghanistan’s decent into 
fanaticism. Both motherless, they grow up as close as brothers, but their fates, they know, are to be 
different. Amir’s father is a wealthy merchant; Hassan’s father is his manservant. Amir belongs to the 
ruling caste of Pashtuns, Hassan to the despised Hazaras. 

Madame Bovary by Gustave Flaubert (1857): Madame Bovary, with its vivid depictions of sex and 
adultery, incited a backlash of immorality charges. The novel tells the story of Emma Bovary, a doctor’s 
wife bored and unfulfilled by marriage and motherhood. She embarks upon a series of affairs in search of 
passion and excitement, but is unable to achieve the splendid life for which she yearns. Instead, she finds 
herself trapped in a downward spiral that inexorably leads to ruin and self-destruction. 
 
The Memory Keeper’s Daughter by Kim Edwards (2006): On a winter night in 1964, Dr. David Henry is 
forced by a blizzard to deliver his own twins. His son, born first, is perfectly healthy. Yet when his 
daughter is born, he sees immediately that she has Down's Syndrome. Rationalizing it as a need to protect 
Norah, his wife, he makes a split-second decision that will alter all of their lives forever. He asks his nurse 
to take the baby away to an institution and never to reveal the secret. But Caroline, the nurse, cannot leave 
the infant. Instead, she disappears into another city to raise the child herself. So begins this beautifully 
told story that unfolds over a quarter of a century in which these two families, ignorant of each other, are 
yet bound by the fateful decision made that long-ago winter night. 
 
Middlesex by Jeffrey Eugenides (2002): The breathtaking story of Calliope Stephanides and three 
generations of the Greek-American Stephanides family who travel from a tiny village overlooking Mount 
Olympus in Asia Minor to Prohibition-era Detroit, witnessing its glory days as the Motor City, and the 
race riots of l967, before they move out to the tree-lined streets of suburban Grosse Pointe, Michigan. To 
understand why Calliope is not like other girls, she has to uncover a guilty family secret and the 
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astonishing genetic history that turns Callie into Cal, one of the most audacious and wondrous narrators in 
contemporary fiction. Lyrical and thrilling, Middlesex is an exhilarating reinvention of the American epic. 

Never Let Me Go by Kazuo Ishiguro (2005): As children Kathy, Ruth, and Tommy were students at 
Hailsham, an exclusive boarding school secluded in the English countryside. It was a place of mercurial 
cliques and mysterious rules where teachers were constantly reminding their charges of how special they 
were. Now, years later, Kathy is a young woman. Ruth and Tommy have reentered her life. And for the 
first time she is beginning to look back at their shared past and understand just what it is that makes them 
special–and how that gift will shape the rest of their time together. 

Oryx and Crake by Margaret Atwood (2003): Snowman, known as Jimmy before mankind was 
overwhelmed by a plague, is struggling to survive in a world where he may be the last human, and 
mourning the loss of his best friend, Crake, and the beautiful and elusive Oryx whom they both loved. In 
search of answers, Snowman embarks on a journey–with the help of the green-eyed Children of Crake–
through the lush wilderness that was so recently a great city, until powerful corporations took mankind on 
an uncontrolled genetic engineering ride. Margaret Atwood projects us into a near future that is both all 
too familiar and beyond our imagining. 

The Picture of Dorian Gray by Oscar Wilde (1890): In this celebrated work, his only novel, Wilde forged 
a devastating portrait of the effects of evil and debauchery on a young aesthete in late-19th-century 
England. Combining elements of the Gothic horror novel and decadent French fiction, the book centers on 
a striking premise: As Dorian Gray sinks into a life of crime and gross sensuality, his body retains perfect 
youth and vigor while his recently painted portrait grows day by day into a hideous record of evil, which 
he must keep hidden from the world. 

The Portrait of a Lady by Henry James (1881): In this portrait of a "young woman affronting her 
destiny," Henry James created one of his most magnificent heroines, and a story of intense poignancy. 
When Isabel Archer, a beautiful, spirited American, is brought to Europe by her wealthy aunt, it is 
expected that she will soon marry. But Isabel, resolved to enjoy her freedom, does not hesitate to turn 
down two eligible suitors. Then she finds herself irresistibly drawn to the charming and cultivated Gilbert 
Osmond. Isabel, however, soon discovers the cruelty and stifling darkness beneath Gilbert's civilized 
veneer. 

Pride and Prejudice by Jane Austen (1813): 'It is a truth universally acknowledged, that a single man in 
possession of a good fortune must be in want of a wife.' Thus memorably begins Jane Austen's Pride and 
Prejudice, one of the world's most popular novels. Pride and Prejudice—Austen's own 'darling child'—
tells the story of fiercely independent Elizabeth Bennet,one of five sisters who must marry rich, as she 
confounds the arrogant, wealthy Mr. Darcy. What ensues is one of the most delightful and engrossingly 
readable courtships known to literature, written by a precocious Austen when she was just twenty-one 
years old. 

Snow Flower and the Secret Fan by Lisa See (2005): In nineteenth-century China, in a remote Hunan 
county, a girl named Lily, at the tender age of seven, is paired with a laotong, an “old same,” in an 
emotional match that will last a lifetime. The laotong, Snow Flower, introduces herself by sending Lily a 
silk fan on which she’s written a poem in nu shu, a unique language that Chinese women created in order 
to communicate in secret, away from the influence of men. As the years pass, Lily and Snow Flower send 
messages on the fan and compose stories on handkerchiefs, reaching out of isolation to share their hopes, 
dreams, and accomplishments. Together they endure the agony of footbinding and reflect upon their 
arranged marriages, their loneliness, and the joys and tragedies of motherhood. The two find solace in 
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their friendship, developing a bond that keeps their spirits alive. But when a misunderstanding arises, their 
relationship suddenly threatens to tear apart. 

The Women of Brewster Place by  Gloria Naylor (1983):  It chronicles the communal strength of seven 
diverse black women who live in decaying rented houses on a walled-off street of an urban neighborhood. 
As the middle-aged matriarch of the group, Mattie Michael is a source of comfort and strength. She 
recalls her past tragedies in flashbacks. Her close friend, Etta Mae Johnson, is a restless free spirit who 
repeatedly attaches herself to disappointing men. Embracing racial pride, idealistic Kiswana Browne 
initially disparages her mother's middle-class values but later accepts them. Mattie saves the long-
suffering Ciel Turner from self-destruction after she barely endures a series of personal disasters. Kiswana 
helps Cora Lee, a young unmarried mother, realize that her many children should not be treated like dolls. 
Lorraine seeks social acceptance, unlike her outspoken lesbian lover, Theresa. When she is gang-raped, 
Lorraine is deranged by the attack and murders one of her only supporters, Ben, the kind janitor of 
Brewster Place. At the novel's end the women angrily demolish the wall that separates them from the rest 
of the city.  
 
Wuthering Heights by Emily Brontë (1847): Emily Brontë’s only novel, Wuthering Heights remains one 
of literature’s most disturbing explorations into the dark side of romantic passion. Heathcliff and Cathy 
believe they’re destined to love each other forever, but when cruelty and snobbery separate them, their 
untamed emotions literally consume them. Set amid the wild and stormy Yorkshire moors, Wuthering 
Heights, an unpolished and devastating epic of childhood playmates who grow into soul mates, is widely 
regarded as the most original tale of thwarted desire and heartbreak in the English language. 
 
A Yellow Raft in Blue Water (1987) Michael Dorris has crafted a fierce saga of three generations of 
Indian women, beset by hardships and torn by angry secrets, yet inextricably joined by the bonds of 
kinship. Starting in the present day and moving backward, the novel is told in the voices of the three 
women: fifteen-year-old part-black Rayona; her American Indian mother, Christine, consumed by 
tenderness and resentment toward those she loves; and the fierce and mysterious Ida, mother and 
grandmother whose haunting secrets, betrayals, and dreams echo through the years, braiding together the 
strands of the shared past. 
 
*All synopses and reviews found on www.barnesandnoble.com or www.amazon.com 
 
 
 
II Successful Advanced Placement English students must be readers.  The best preparation for the 
class and the test is thoughtful, careful, abundant reading.  Indicated below is a list of poets, dramatists, 
prose fiction writers, and essayists with which the AP program expects you to become familiar.  You 
might want to make their acquaintance--look at some of their writing--if you have a chance.  Especially, 
you might want to choose a poet with whom you are unfamiliar and begin to read some of his/her poems. 
 
Poets: W.H. Auden, Elizabeth Bishop, William Blake, Anne Bradstreet, E.K. Braithwaite, Gwendolyn Brooks, Robert 
Browning, Lord Byron, Lorna Dee Cervantes, Geoffery Chaucer, Samuel Taylor Coleridge, H.D. (Hilda Doolittle), Emily 
Dickinson, John Donne, Rita Dove, T.S. Eliot, Robert Frost, Joy Harjo, Seamus Heaney, George Herbert, Garrett Hongo, 
Gerard Manley Hopkins, Langston Hughes, Ben Jonson, John Keats, Philip Larkin, Robert Lowell, Andrew Marvell, W.S. 
Merwin, John Milston, Marianne Moore, Sylvia Plath, Edgar Allan Poe, Alexander Pope, Adrienne Rich, William 
Shakespeare, Percy Bysshe Shelley, Leslie Marmon Silko, Cathy Song, Alfred, Lord Tennyson, Derek Walcott, Walt 
Whitman, Richard Wilbur, William Carlos Williams, William Wordsworth, William Butler Yeats. 
 
Dramatists (Playwrights): Edward Albee, Amiri Baraka, Samuel Beckett, Anton Chekhov, William Congreve, Oliver 
Goldsmith, Lorraine Hansberry, Lillian Hellman, David Henry Hwang, Henrik Ibsen, Ben Honson, Arthur Miller, Moliere, 
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Sean O’Casey, Eugene O’Neill, Harold Pinter, Luigi Pirandello, William Shakespeare, George Bernard Shaw, Sam Shepard, 
Richard Brinsley Sheridan, Sophocles, Tom Stoppard, Luis Valdez, Oscar Wilde, Tennessee Williams, August Wilson. 
  
Fiction Writers: Chinua Achebe, Rudolfo Anaya, Margaret Atwood, Jane Austen, James Baldwin, Saul Bellow, Emily 
Bronte, Charlotte Bronte, Raymond Carver, Willa Cather, Sandra Cisneros, John Cheever, Kate Chopin, Colette, Joseph 
Conrad, Stephen Crane, Anita Desai, Charles Dickens, George Eliot, Ralph Ellison, Louise Erdrich, William Faulkner, Henry 
Fielding, F. Scott Fitzgerald, Ford Madox Ford, E.M. Forster, Thomas Hardy, Nathaniel Hawthorne, Ernest Hemingway, Zora 
Neale Hurston, Kazuo Ishiguro, Henry James, James Joyce, Maxine Hong Kingston, Joy Kogawa, Margaret Laurence, D.H. 
Lawrence, Bernard Malamud, Katherine Mansfield, Gabriel Garcia Marquez, Bobbie Ann Mason, Carson McCullers, Herman 
Melville, Toni Morrison, Bharati Mukherjee, Vladimir Nabokov, Flannery O’Conner, Cynthia Ozick, Katherine Anne Porter, 
Jean Rhys, Jonathan Swift, Mark Twain, John Updike, Luis Valenzuela, Alice Walker, Evelyn Waugh, Eudora Welty, Edith 
Wharton, John Edgar Widemen, Virginia Woolf, Richard Wright. 
 
Essayists: Joseph Addison, Matthew Arnold, James Baldwin, James Boswell, Thomas Carlyle, Ralph Waldo Emerson, 
William Hazlitt, Samuel Johnson, Charles Lamb, Norman Mailer, Mary McCarthy, H.L. Mencken, John Stuart Mill, George 
Orwell, Richard Steele, Lewis Thomas, Henry David Thoreau, Barbara Tuchman, Virginia Woolf. 
 
 

 
About the AP Literature Test 

 
ALL students in AP Literature and Composition are expected to take the AP test in May 2017! 

 
 
The AP Literature test is 3 hours long. That seems like a long time, but believe us when we say: That time will fly by! 
 
For the first hour, you will answer 55 multiple-choice questions based on 5 poems or passages. In terms of genre, you'll most 
likely get 2 poems, 2 prose passages, and 1 excerpt from a play.  You are not expected to be familiar with these works.  
 
The multiple-choice questions account for just under half your total grade. If you can answer 2 out of 3 correctly, you're doing 
quite well; if you can answer 4 out of 5 correctly, you're doing superbly. 
 
After the multiple-choice section, you'll have 2 hours for 3 essay questions. These three essay questions account for slightly 
more than half your overall grade.  
 
You'll get 2 excerpt or passage-based questions and 1 open-ended question. One of the passage-based questions will be on 
poetry (very likely asking you to compare two poems), and the other will be on prose (most likely from a novel). The open-
ended question allows you to use a work (a novel or a play) to answer a relatively specific question. 
 
 
 

DEFINITIONS OF TERMS USED IN AP LITERATURE ESSAY INSTRUCTIONS 
 
The following are the most important terms used in the instructions for essay questions. All of them have been used at least 
once and often more frequently. You should be familiar with the meaning of these terms. 
 
Allusion: A reference in a work of literature to something outside the work, especially to a well-known historical or literary 
event, person, or work. Lorraine Hansberry's title A Raisin in the Sun is an allusion to a phrase in a poem by Langston Hughes. 
When T.S. Eliot writes, "To have squeezed the universe into a ball" in "The Love Song of J. Alfred Prufrock," he is alluding to 
the lines "Let us roll all our strength and all / Our sweetness up into one ball" in Marvell's "To His Coy Mistress." In Hamlet, 
when Horatio says, "ere the mightiest Julius fell," the allusion is to the death of Julius Caesar. 
 
Attitude: A speaker's, author's or character's disposition toward or opinion of a subject. For example, Hamlet's attitude toward 
Gertrude is a mixture of affection and revulsion, changing from one to other within a single scene. Jane Austen's attitude 
toward Mr. Bennet in Pride and Prejudice combines respect for his wit and intelligence with disapproval of his failure to take 
sufficient responsibility for the rearing of all of his daughters. 
 



 8 

Details (also choice of details): Details are items or parts that make up a larger picture or story. Chaucer's "Prologue" to The 
Canterbury Tales is celebrated for its used of a few details to bring the characters to life. The Miller, for example, is described 
as being brawny and big-boned, able to win wrestling contests or to break a door with his head, and having a wart on his nose 
on which grew a "tuft of hears red as the bristles of a sow's ears." 
 
Devices of sound: The techniques of deploying the sound of words, especially in poetry. Among devices of sound are rhyme, 
alliteration, assonance, consonance, and onomatopoeia. These are defined below under metrical terms. The devices are used for 
many reasons, including to create a general effect of pleasant or of discordant sound, to imitate another sound, or to reflect a 
meaning. 
 
Diction: Word choice. Nearly all essay questions on a passage of prose or a poem will ask you to talk about diction of about 
"techniques" that include diction. Any word that is important to the meaning and the effect of a passage can be used in your 
essay. Often several words with a similar effect are worth discussion, such as George Eliot's use in Adam Bede of "sunny 
afternoons," "slow waggons," and "bargains" to make the leisure of bygone days appealing. These words are also details. 
 
Figurative language: Writing that uses figures of speech (as supposed to literal language of that which is actual or specifically 
denoted) such as metaphor, simile, and irony. Figurative language uses words to mean something other than their literal 
meaning. :"The black bat night has flown" is figurative, with the metaphor comparing night and a bat. "Night is over" says the 
same thing without figurative language. No real bat is or has been on the scene, but night is like a bat because it is dark. 
 
Imagery: The images of a literary work; the sensory details of a work; the figurative language of a work. Imagery has several 
definitions, but the two that are paramount are the visual, auditory, or tactile images evoked by the words of a literary work or 
the images that figurative language evokes. When an AP question asks you to discuss the images or imagery of a work, you 
should look especially carefully at the sensory details and the metaphors and similes of a passage. Some diction (word choice) 
is also imagery, but not all diction evokes sensory responses. 
 
Irony: A figure of speech in which intent and actual meaning differ, characteristically praise for blame or blame for praise; a 
pattern of words that turns away from direct statement of its own obvious meaning. The term irony implies a discrepancy. In 
verbal irony (saying the opposite of what one means), the discrepancy is between statement and meaning. Sometimes, irony 
may simply understate, as in "Men have died from time to time…" When Mr. Bennet, who loathes Wickham, says he is 
perhaps his "favorite" son-in-law, he is using irony. 
 
Metaphor: A figurative use of language in which a comparison is expressed without the use of a comparative term like "as," 
"like," or "than." A simile would say, "night is like a black bat"; a metaphor would say, "the black bat night." When Romeo 
says, "It is the east, and Juliet is the sun," his metaphors compare her window to the east and Juliet to the sun. 
 
Narrative techniques: The methods involved in telling a story; the procedures used by a writer of stories or accounts. 
Narrative techniques is a general term (like "devices," or "resources of language") which asks you to discuss the procedures 
used in the telling of a story. Examples of the techniques you might use are point of view, manipulation of time, dialogue, or 
interior monologue. 
 
Omniscient point of view: The vantage point of a story in which the narrator can know, see, and report whatever he or she 
chooses. The narrator is free to describe the thoughts of any of the characters, to skip about in time or place, or to speak 
directly to the reader. Most of the novels of Austen, Dickens, or Hardy employ the omniscient point of view. 
 
Point of view: Any of several possible vantage points from which a story is told. The point of view may be omniscient, limited 
to that of a single character, or limited to that of several characters. And there are other possibilities. The teller may use the first 
person (as in Great Expectations or Wuthering Heights) or the third person (as in The Mayor of Casterbridge or A Tale of Two 
Cities). Faulkner's As I Lay Dying uses the point of view of all of the members of the Bundren family and others as well in the 
first person, while in Wuthering Heights, Mr. Lockwood tells us the story that Nelly Dean tells him, a first-person narration 
reported by a second first-person narrator. 
 
Resources of language: A general phrase for the linguistic devices of techniques that a writer can use. A question calling for 
the "resources of language" invites a student to discuss the style and rhetoric of a passage. Such topics as diction, syntax, 
figurative language, and imagery are all examples of resources of language. 
 
Rhetorical techniques: The devices used in effective or persuasive language. The number of rhetorical techniques, like that of 
the resources of language, is long and runs from apostrophe to zeugma. The more common examples include devices like 
contrast, repetitions, paradox, understatement, sarcasm, and rhetorical question. 
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Satire: Writing that seeks to arouse a reader's disapproval of an object by ridicule. Satire is usually comedy that exposes errors 
with an eye to correct vice and folly. A classical form, satire is found in the verse of Alexander Pope or Samuel Johnson, the 
plays of Ben Johnson or Bernard Shaw, and the novels of Charles Dickens, Mark Twain, or Joseph Heller. 
 
Setting: The background to a story; the physical location of a play, story, or novel. The setting of a narrative will normally 
involve both time and place. The setting of A Tale of Two Cities is London and Paris at the time of the French Revolution, but 
the setting of Waiting for Godot is impossible to pin down specifically. 
 
Simile: A directly expressed comparison; a figure of speech comparing two objects, usually with "like," "as," or "than." It is 
easier to recognize a simile than a metaphor because the comparison is explicit: my love is like a fever; my love is deeper than 
a well; my love is as dead as a doornail. The plural of "simile" is "similes" not "similies." 
 
Strategy (or rhetorical strategy): The management of language for a specific effect. The strategy or rhetorical strategy of a 
poem is the planned placing of elements to achieve an effect. For example, Shakespeare's “Sonnet 29”, "When, in disgrace with 
fortune and men's eyes," spends the first nine lines describing the speaker's discontent., then three describing the happiness the 
thought of the loved-one brings, all in a single sentence. The effect of this contrast is to intensify the feelings of relief and joy 
in lines 10-12. The rhetorical strategy of most love poems is deployed to convince the loved-one to return the speaker's love. 
By appealing to the loved-one's sympathy ("If you don't return my love, my heart will break."), or by flattery ("How could I not 
love someone as beautiful as you?"), or by threat ("When you're old, you'll be sorry you refused me."), the lover attempts to 
persuade the loved-one to love in return.  
 
Structure: The arrangement of materials within a work; the relationship of the parts of a work to the whole; the logical 
divisions of a work. The most common principles of structure are series (A, B, C, D, E), contrast (A vs. B, C vs. D, E vs. A), 
and repetition (AA, BB, AB). The most common units of structure are--play: scene, act; novel: chapter; poem: line, stanza.  
 
Style: The mode of expression in language; the characteristic manner of expression of an author. Many elements contribute to 
style, and if a question calls for a discussion of style or of "stylistic techniques," you can discuss diction, syntax, figurative 
language, imagery, selection of detail, sound effects, and tone, using the ones that are appropriate. Notice that there are several 
phrases used in the essay questions that invite you to choose among several possible topics: "devices of style," "narrative 
techniques," "rhetorical techniques," "stylistic techniques," and "resources of language" are all phrases that call for a 
consideration of more than one technique but do not specify what techniques you must discuss. Usually one of the two essay 
questions on a set passage will use one of these phrases, while the other question will specify the tasks by asking for "diction, 
imagery, and syntax" or a similar three or four topics. 
 
Symbol: Something that is simultaneously itself and a sign of something else. Winter, darkness, and the cold are real things, 
but in literature they are also likely to be used as symbols of death. A paper lantern and a light bulb are real things, but in A 
Streetcar Named Desire, they are also symbols of Blanche's attempt to escape from reality and reality itself. Yorick's skull is a 
symbol of human mortality, and Melville's white whale is certainly a symbol, but exactly what it symbolizes has yet to be 
agreed upon.  
 
Syntax: The structure of a sentence; the arrangement of words in a sentence. A discussion of syntax in your essay could 
include such considerations as the length or brevity of the sentences, the kinds of sentences (questions, exclamations, 
declarative sentences, rhetorical questions--or periodic or loose; simple, complex, or compound). Syntax is often an issue on 
the English language exam. It has also been used frequently in recent essay questions on the AP literature exams, since it is 
clear that many students are not prepared to write about syntax. Until this defect has been repaired, syntax questions will 
continue to appear regularly in both the multiple-choice and essay sections of the test. 
 
Theme: The main thought expressed by a work. Essay questions may ask for the discussion of the theme or themes of a work 
or may use the words "meaning" or "meanings." The open question frequently asks you to relate a discussion on one subject to 
a "meaning of the work as a whole." When preparing the novels and plays you might use on the open question, be sure to 
consider what theme or themes you would write about if you are asked to talk about a "meaning of the work." The question is 
much harder to answer for some works than others. It is difficult to say what the meaning of Hamlet, Wuthering Heights, or 
Waiting for Godot; it is less difficult, however, to define a theme in works like Brave New World or Animal Farm. 
 
Tone: The manner in which an author expresses his or her attitude; the intonation of the voice that expresses meaning. Tone is 
described by adjectives, and the possibilities are early endless. Often a single adjective will not be enough, and tone may 
change from chapter to chapter or even line to line. Tone is the result of allusion, diction, figurative language, imagery, irony, 
symbol, syntax, and style to cite only the relevant words on this list. In the Wordsworth passage on the 1992 exam, the tone 
moves from quiet to apprehensive to confident to exuberant to terrified to panicked to uncertain to restive in only twenty-five 
lines. 


